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Themenbereich 2017/18
jedes Modul-Semester wird einem wechselnden 
Themenbereich gewidmet, der in den einzelnen 
Lehrveranstaltungen untersucht wird

Das Modulprogramm 2017/18 beschäftigt sich mit ‚Bau-Kapital‘ als Teil 
einer globalen Entwicklung, in der Entscheidungen über unser gesell-
schaftliches Zusammensein, über städtische Bauvorhaben und Infrastruk-
turen immer mehr zur Domäne von Finanzinstitutionen und Beratungs-
unternehmen werden. Mit welchen kulturellen Referenzen, Technologien 
und Spekulationen ist Architektur in dieser Entwicklung beteiligt? Und 
welche Art von Kultur entsteht, wenn die gebaute Umwelt nicht nur ein 
Behälter für die Produktion von Waren, sondern selbst eine investiti-
onsreiche Ware ist?
Das Spektrum der in den Vorlesungen und Übungen des Moduls behandel-
ten Themenfelder reicht von neuen Entwicklungen einer postkapitalisti-
schen Baukultur bis zur Erwirtschaftung von finanziellem, sozialem und 
affektivem Kapital durch Stadtprojekte, und von der philosophischen 
Dimension des Gewinnstrebens bis zur Frage von kapitalem Einfluss in 
Kunst und Medien.

Zentaler Teil des diesjährigen Modulprogramms ist ein von den Lehren-
den gemeinsam angeleitetes Projekt mit dem Titel: 
THE PLATFORM CITY: Disruptive Technologies, Innovation Hubs and the 
Passion Economy.
Continuing our engagement with questions of BUILDING CAPITAL, this 
year we will link up the courses „Contemporary Culture“, „Urban Visual 
Culture“, „Regimes of the Visual“ and „New Models of Culture and Art 
Production“ to jointly investigate, both analytically and practically, 
the neoliberal  imperative of „city“ as „platform“. Using texts, visual 
material and case studies, we will explore the dynamics and contradic-
tions in today‘s constellation of capitalist economy, innovation tech-
nology, artistic creativity and urban production.
As the composition of economic growth has now shifted toward know-
ledge-based creative ventures (cloud-based software, social media, 
mobile applications, etc.), cities around the world are outcompeting 
each other to attract a strong talent pool of young creatives and 
innovators in the hope that venture capital will follow in their wake, 
resulting in crops of fast-growing companies. Successful campaigns 
often include the invention of new architectural typologies evoking 
notions of co-working and co-living to suggest a febrile atmosphere 
of creativity and entrepreneurship. Revolving around „urban rooms“, 
communal spaces and pop-up entertainment, these new architectures 
focus on the creation of fluid circulation and meeting spaces so that 
the incoming human capital (millennials and tech professionals) can be 
„put to work“ - interacting and exchanging with investment patrons, 
clients, customers and peers alike.
The coordinated exchange between the different courses will allow 
us to address this new form of speculative urbanism from a range of 
different theoretical and practical perspectives, interrogating ongoing 
shifts in political thinking, economic frameworks, global connectivity, 
communication channels, cultural aspirations, as well as building tech-
nologies and architectural practices.
To connect these different aspects, we will work across the different 
courses on a multi-dimensional mapping project that can make tangible 
the plurality of actors, forces and ideas involved in realising the 
„Platform City“. As a distinctive relation between governmental action 
and spatial aesthetics is key to this new urban paradigm, in a second 
step we will seek to develop analytical tools of „architectural rea-
ding“. Our objective is to develop ways of navigating the civic, social 
and cultural implications of this speculative approach to city-building, 
which champions the creation of disruptive „situations“ and in which 
the process is deemed to be more important than the results.

Semester-Vorstellung

http://visuelle-kultur.net
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Gegenwartskultur: DISRUPTIVE TECHNOLOGIES
LVA: 264.093, Gegenwartskultur, VO 2,0h/2,5ECTS,
Ao.Univ.Prof. DI Mag. Dr. PETER MÖRTENBÖCK

In dieser Lehrveranstaltung 
beschäftigen wir uns mit der 
Produktion von Gegenwartskultur 
und diskutieren, wie diese in 
räumlichen Vorgängen, Logiken 
und Phänomenen Gestalt annimmt. 
Entlang von internationalen 
Projekten aus Kunst, Architektur 
und aktivistischer Raumpraxis 
reflektieren wir diese Entwick-
lung als einen komplexen Pro-
zess, der unsere sozialen Wahr-
nehmungen in einer Überlagerung 
von ästhetischer, kultureller und 
politischer Praxis grundlegend 
neu organisiert. 

Wir betrachten die Zirkula-
tion dieser Praxen und die sich 
verändernde Idee von Kultur 
selbst anhand ihrer Beziehun-
gen zu wechselnden Konzeptionen 
von Kunst, Politik, Ökonomie, 
Raumnutzung, Konflikt, Moderni-
tät und Globalisierung. Unsere 
Diskussion stützt sich dabei 

auf aktuelle Theorien Visueller 
Kultur zum Spannungsfeld zeit-
genössischer kultureller Erfah-
rung, insbesondere zu neuen 
Modellen künstlerischer Pro-
duktion, kulturellen Netzwerken 
und Mobilitäten, Formen kollek-
tiver Kreativität, geokulturel-
len Konflikträumen, informellen 
Raumstrukturen und dem Potenzial 
neuer Bildmedien.

Im Wintersemester 2017/18 wird 
sich diese Lehrveranstaltung - 
im Verbund mit den Modulfächern 
„Visuelle Kultur der Stadt“, 
„Regime des Visuellen“ und „Neue 
Modelle von Kultur und Kunstpro-
duktion“ - analytisch und gestal-
terisch mit der neoliberalen 
Vorgabe von Stadt als Plattform 
auseinandersetzen. Anhand von 
Texten, Videos und Fallstudien 
beschäftigen wir uns eingehend 
mit Figurationen und Widersprü-
chen des heutigen Zusammenhangs 

von kapitalistischer Ökonomie, 
Innovationstechnologie, künstle-
rischer Kreativität und städti-
scher Raumproduktion.

Foto: Peter Mörtenböck
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Neue Modelle von Kultur- und Kunstproduktion: 
DATA CITIES
LVA: 264.095, Neue Modelle von Kultur- und Kunstproduktion VU 
2,0h/2,5ECTS, Ao.Univ.Prof. DI Mag. Dr. PETER MÖRTENBÖCK

Die Lehrveranstaltung disku-
tiert neue Arten der Produktion 
im Prozess der Globalisierung, 
sowohl im künstlerischen Schaf-
fen als auch in Hinblick auf 
ökonomische, räumliche und 
technische Erzeugnisse. Anhand 
praktischer Erkundungen wird 
ermittelt, wie diese Modelle das 
Herstellen unterschiedlicher 
Modernitäten und die Spannung 
zwischen verschiedenen Welten 
reflektieren. Anhand von prak-
tischen Übungsarbeiten werden 
Möglichkeiten entwickelt, in 
aktuelle Phänomenen visueller 
Kultur kreativ-gestalterisch ein-
zugreifen.

DATA CITIES:
The course „New Models of Cul-
ture and Art Production“ takes 
as its starting point an active 
understanding of the participa-
tion of today‘s populations in 
data generation and the shaping 
of new public spheres. It seeks 
to dynamically explore the poli-
tical implications of hybridised 
data environments in which indi-
vidual, commercial and govern-
mental agendas and actions are 
becoming increasingly blurred. 
Through both theoretical and 
practical explorations we will 
inquire into the impact of a 
„data mentality“ on our expecta-
tions and articulations of public 
spheres. In our contribution 
to the multidimensional mapping 
project, we will experiment with 
new visual and cultural modes of 
transgression within the digital 
public realm and speculate on 
new models of governance in the 
context of self-generating data 
cities.

Foto: Peter Mörtenböck
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Foto: Helge Mooshammer

Visuelle Kultur der Stadt: 
INNOVATION HUBS
LVA: 264.094, Visuelle Kultur der Stadt VU 
2.0h/2,5ECTS, Dr. HELGE MOOSHAMMER

In the course „Urban Visual Cul-
ture“ we will specifically look 
at the urban dimensions involved 
in the creation of „innovation 
hubs“. Through case studies in 
Vienna and other cities, we will 
analyse how hybrid urban life-
style enclaves promoting start-up 
culture are strategically laun-
ched to create new centres of 
gravity for global equity capi-
tal. Produced by small groups of 
2-3 students, these case studies 
will form an important source 
for the multi-dimensional map-
ping project, highlighting how 
carefully curated architectural 
arrangements combine (or pretend 
to combine) with certain social 
values. 

Our aim is to develop a profound 
understanding of how a distinct 
form of architecture partici-
pates in furnishing culturally 
attractive zones that simultane-
ously function as entrepreneuri-
ally benevolent climates.
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Foto: Peter Mörtenböck

Foto: Christian Fries
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Excerpts from texts

***** Lazzarato, M., and Joshua David Jordan. Signs and Machines: Capitalism and the Production of Subjectivity. Semiotext(e), 2014.

****  Srnicek, Nick. Platform Capitalism. Polity, 2017. 

***  Roy, Ananya. Poverty Capital Micro�nance and the Making of Development. Routledge, 2016.

* Harney, Stefano, and Fred Moten. The Undercommons Fugitive Planning & Black Study. Minor Compositions, 2013.

Sources:

** Han, PyoÌng-ch'oÌl. The Transparency Society. Stanford Briefs, an Imprint of Stanford University Press, 2015. 

Start -Up culture

TEHNOLOŠKI PARK,
Ljubljana
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~ 10000 people

75.000 m2 of high-quality infrastructure in 2 
locations
Hosting 300+ member companies with +1.500 
employees
Smart city & living services and programs
Network of FabLabs & OpenLabs

“We are the largest innovation ecosystem 
for commercialization of knowledge and 
technology in SE Europe.”

“Leading Regoionalni innova-
tion hub for knowledge and 
technology transfer.”

“Developing innovation support incen-
tives for public resarch and knowledge 
organizations and big enterprises.”

“Building innovation bridges - The innova-
tion ecosystem overcome the challenges 
faced at all levels of the innovation ecosys-
tem, while participating in the development 
and marketing of innovative products, ser-
vices, processes and business models.”

“Largest startup con-
ference in Western 
Balkans”

Managing collaboration to implement national RIS3

STEP 1: Managing national collaboration

    Setting ground rules & KPIs
    Identifying needs & matching with supply
    Mediating and supervising

STEP 2: Boosting global commercialization

    International TT agreements
    Attracting demand with DEMOs
    Matching with regional supply
    Mediating and supervising

Knowledge commercialization & entrepreneurship

    300+ member SME and startup companies,
    30+ established annually
    350+ mio. EUR revenue,
    80+ mio. EUR in added value (2015)

Global network and partners

    eHealth and Smartcity vertical sectoral networks

    P2P global network of 400+ world‘s top STPs
    100+ partners in 30+ national and international projects

Smart city for 300+ member companies, 
inovative teams and individuals

2020 Accelerating the commercialization of knowledge and technologies for 
the advancement of the global competitiveness of Slovenia in the areas 
of smart specialization.

1994: The „technology park idea“ starts as a 2-year pilot project.

1992 Slovenia became independant from yugoslavia

1995: The company Tehnološki park Ljubljana d.o.o. is incorporated

2006: Construction works begin on seven modern business build-
ings aimed for the needs of knowledge-based companies.

2005: The infrastructure project of Technology Park at Brdo is 
approved and the development of the infrastructure at the current 
main location begins.

2004: Slovenia joining EU

1999: An internal credit fund for the members is established.

2001: The Park gains its �rst European project.

2003: The Municipality of Ljubljana enters the ownership structure.

2007 Slovenia became �rst former communist country to join EUROZONE

2007: Ljubljana Technology Park opens the �rst four buildings at Brdo location.

2009: Ljubljana Technology Park merges with the Centre 
for the Development of Small Industry and is forti�ed 
both in terms of sta� and its operations.

2010: The company develops the concept of continued 
development of infrastructure at Brdo.

2010: The Director of the Ljubljana Technology Park takes 
the helm of the European Section of the World Associa-
tion of Science Parks for the next two years.

2011: Commencement of a strategic partnership with 
Tovarna podjemov. Establishment of the Start-up Center 
and the design of Go: Global Slovenia.

2012: Establishment of the Start: up Slovenia initiative - a 
partnership for a globally competitive national startup 
ecosystem

2015: Start ups became on popularity

Rhetorics

Presentation

Tax and contributions

    15+ mio EUR in VAT annually (estim. )
    6+ mio. EUR in own investment

Sustainability of TP LJ

     TPLJ is self-sustainable and pro�table 20 mio.
     EUR in assets

Knowledge & R&D investments

    3,5mio. EUR in 14 EU projects
    0,4+ mio EUR in own investments

Jobs

    400+ new high added value jobs

Brain drain

    “Better employment opportunities to curb brain drain”

TP Belgrade

    20+ mio. EUR

Emigration

    ~30,000 migrants from Croatia to other 
EU countries  in 2016

Population of Ljubljana by age

Global network and partners

Members

Pilot projects

Share of Immmigration and Share of Population by Region (2010- 2013 average)

Share of total EU to US Immmigration

Share of total EU Population
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A 
country that gives a 

high priority to R&D is one that is 
likely to generate growth in innovative 

sectors over the medium to long term . This 
is true for both the public sector (within uni-

versities’ �elds of research) and the private sector 
(in innovative business sectors). In turn, an econo-
my where growth originates from innovative sec-

tors is well placed to attract talents from abroad or 
create jobs for the highly-quali�ed individuals it 

has trained.  As such, one can envision that coun-
tries in the EU periphery where R&D spending 
has been slashed will see a higher incidence 

of brain drain in the years to come. These 
could be Ireland, Spain, Italy, and 

Greece.

The 
autonomy, initiative, 

and subjective commitment 
demanded of each of us constitute 
new norms of employability and, 

therefore, strictly speaking, a heterono-
my. At the same time, the injunction im-

posed on the individual to act, take the ini-
tiative, and undertake risks has led to wide-
spread depression, a maladie du siècle, the 

refusal to accept homogenization, and 
�nally, the impoverishment of exis-
tence brought on by the individual 

“success” of the entrepre-
neurial model. *****

A 
country that gives a 

high priority to R&D is one that 
is likely to generate growth in innova-

tive sectors over the medium to long term 
. This is true for both the public sector (within 
universities’ �elds of research) and the private 

sector (in innovative business sectors). In turn, an 
economy where growth originates from innovative 
sectors is well placed to attract talents from abroad 

or create jobs for the highly-quali�ed individuals 
it has trained.  As such, one can envision that 

countries in the EU periphery where R&D 
spending has been slashed will see a 
higher incidence of brain drain in the 

years to come. These could be 
Ireland, Spain, Italy, and 

Greece.

The 
turn of the century 

has been marked by the 
emergence of a remarkable 

global conscience: an awareness of 
world poverty and the articulation of 
the will to end poverty. The stark fact 

that of a world population of 6.7 billion 
people, 1.4 billion live under the 

unimaginable conditions of earning 
less than $1.25 a day, is now 
common sense (World Bank, 

PovertyNet, 2008 
�gures).***

The 
study of poverty is  

marked by the ethics of 
distance—of lives that are stud-
ied but remain distant from the 

privileged researcher. The study of  
power is also fraught with ethical 

issues, in this case the ethics of intima-
cy—  of complicities and entangle-
ments that are part of the world of 

development institutions and 
part of the world of aca-

demia. ***

Tranparancy and 
power do not get along 
well. Power likes to cloak 

itself in secrecy. Transparency 
dismantles the  arcane sphere 
of power. Yet mutual transpar-

ency can only be acchieved 
through ppermanent 

surveillance. **

‘phenomena 
that appear to be 

radical novelties may, 
in historical light, 

reveal themselves to 
be simple conti-

nuities’ ***

The 
anxiety to accumu-

late ever more informa-
tion does not necessarily pro-

duce more knowledge or faith. 
Technology creates the illusion of 

total containment and the con-
stant monitoring of information, 

but what we lack is adequate 
interpretation of the 

information. **

There is no 
alternative (short-

ened as TINA) was a 
slogan often used by the 

Conservative British 
Prime Minister Marga-

ret Thatcher. 

al-
ternatives exist; 

they always do. Every 
society chooses – conscious-

ly or not, democratically or not 
– among alternative ways to 
organize the production and 
distribution of the goods and 

services that make 
individual and social 

life possible.

 The 
phrase was used to signify 

Thatcher's claim that the market economy is 
the only system that works, and that debate about 

this is over. One commenter characterised the meaning of 
the slogan as "Globalised capitalism, so called free-markets and 

free trade were the best ways to build wealth, distribute services and 
grow a society's economy. Deregulation's good, if not God."

 
By contrast, Thatcher described her support of markets as �owing from a more 

basic moral argument. Speci�cally she argued that the market-principle of choice 
�ows from the moral principle that for human behavior to be moral requires 

free-choice by people.However Capitalism's recurring tendencies toward extreme and 
deepening inequalities of income, wealth, and political and cultural power require 

puting an end to resignation and acceptance.

Modern societies have mostly chosen a capitalist organization of production. In capital-
ism, private owners establish enterprises and select their directors who decide what, how 

and where to produce and what to do with the net revenues from selling the output. 
This small handful of people makes all those economic decisions for the majority of 
people – who do most of the actual productive work. The majority must accept and 
live with the results of all the directorial decisions made by the major shareholders 

and the boards of directors they select. This latter also select their own replace-
ments.

Capitalism thus entails and reproduces a highly undemocratic 
organization of production inside enterprises. Tina believers 

insist that no alternatives to such capitalist organizations 
of production exist or could work nearly so well, in 

terms of outputs, e�ciency, and labor 
processes.

“ If 
you want to know what the 

undercommons wants, what Moten 
and Harney want, what black people, indige-
nous peoples,  queers and poor people want, 

what we (the “we” who cohabit in the space of the 
undercommons) want, it is this – we cannot be satis�ed 

with the recognition and acknowledgement generated by 
the very system that denies a) that anything was ever broken 

and b) that we deserved to be the broken part; so we refuse to 
ask for recognition and instead we want to take apart, dismantle, 
tear down the structure that, right now, limits our ability to �nd 

each other, to see beyond it and to access the places that we 
know lie outside its walls. We cannot say what new structures 
will replace the ones we live with yet, because once we have 
torn it down, we will inevitably see more and see di�erently 

and feel a new sense of wanting and being and becom-
ing. What we want after “the break” will be di�erent 
from what we think we want before the break and 

both are necessarily di�erent from the 
desire that issues from being in the 

break.*

Plat-
forms are are intermediary 

digital infrastructures that enable di�erent 
user groups – ‘customers, advertisers, service provid-

ers, producers, suppliers, and even physical objects’ – to 
interact . Some platforms further empower users ‘with a series of 

tools that enable [them] to build their own products, services, and 
marketplaces’ . They rely and thrive on network e�ects. The more users a 

platform accumulates, the more potential it has to milk and generate value 
from its users and their activities on the platform. This explains why platform 

businesses enjoy rapid, exponential growth and unprecedented capital accumula-
tion over a relatively short period of time.

They also use cross-subsidisation. By o�ering free products and services, a particular 
platform could accumulate more users and, therefore, more activities on its network. 
Economic gains and losses are balanced out as the platform corporation taps on its 

multiple arms of business. Finally, platforms deploy the strategy of constant user 
engagement through attractive presentations of themselves and their o�erings. This is 

done with the end purpose of extracting (more) data from its users.

Through the interplay of these four characteristics, platform businesses can thus 
enjoy massive and almost perpetual returns on their initial infrastructural 
investments. This is because once the platforms are built and established, 
these businesses can enjoy the monopolistic ability to continually exploit 

and bene�t from their users and their activities, with relatively little 
productive input on their part. Put di�erently, in John 

Hermann’s words: ‘if successful, a platform creates its own 
marketplace; if extremely successful, it ends up 

controlling something closer to an entire 
economy.’****

15 cooperation programmes

2.1 bil. EUR 
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Investments in start- ups from 2005 to 2015

Value of invetments in US milion dollars
2005 2015
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Types of investments in start- ups 2015

VC

121,325,000
US dollars

35
investments

crowdfunding

121,325,000
US dollars

23
investments

accelerator

902,000
US dollars

32
investments

angels

1,100,000
US dollars

12
investments

government

2,420,000
US dollars

24
investments

China

902,000

US dollars

US

19,365,000

US dollars

Global

1,741¸,900

US dollars

EU

902,000

US dollars

Slovenia

11,618,000

US dollars

Total value of deals by capital type [%]

angels 1

VC 94

accelerator 1

crowdfunding 2

governmental 2

Pot Rdečega kri ža

G
ra

m
p

ov
ča

n
ov

a 
ul

ic
a

G
ra

m
po

v
ča

n
ov

a 
ul

ic
a

Te hnološki park

Br dniko va u lica

Brdniko va uli ca

Legatova  ulica

A
žm

an
ov

a 
ul

ic
a

Cesta na Brd o

ta na Brdo

Pot za Brdom

Za  opekarno

ču

N
a 

Te
zi

Tehnološki park

PST

Kemofarmacija

Konex

Correlation between R&D expanditure & highly educated imigration 

Lo
g 

of
 c

hi
g 

in
 h

ig
hl

y 
ed

uc
at

ed
 im

m
ig

ra
nt

s

Log of avg R&D expanditure

4.0

3.5

3.0

2.5

2.0

1.5

1.0.

0.5

0

Lo
g 

of
 e

m
ig

ra
tio

n 
of

 h
ig

hl
y 

ed
uc

at
ed

 

Log of avg R&D expanditure

Correlation between R&D expanditure & emigration rates

1.6

1.4

1.2

1.0

0.8

0.6

0.4

0.2

0

of all start ups fail

of all products fail

national startup programms

regional startup programms

EUR investments

new startup programms anually

3

5

3,5 mio

+ 60

75%

90%

Slovenia corporate tax rate

2006 2008 2010 2012 2014 2016

24

22

20

18

16

1996: The park begins operations with 9 member companies.
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Excerpts from texts

***** Lazzarato, M., and Joshua David Jordan. Signs and Machines: Capitalism and the Production of Subjectivity. Semiotext(e), 2014.

****  Srnicek, Nick. Platform Capitalism. Polity, 2017. 

***  Roy, Ananya. Poverty Capital Micro�nance and the Making of Development. Routledge, 2016.

* Harney, Stefano, and Fred Moten. The Undercommons Fugitive Planning & Black Study. Minor Compositions, 2013.

Sources:

** Han, PyoÌng-ch'oÌl. The Transparency Society. Stanford Briefs, an Imprint of Stanford University Press, 2015. 
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~ 10000 people

75.000 m2 of high-quality infrastructure in 2 
locations
Hosting 300+ member companies with +1.500 
employees
Smart city & living services and programs
Network of FabLabs & OpenLabs

“We are the largest innovation ecosystem 
for commercialization of knowledge and 
technology in SE Europe.”

“Leading Regoionalni innova-
tion hub for knowledge and 
technology transfer.”

“Developing innovation support incen-
tives for public resarch and knowledge 
organizations and big enterprises.”

“Building innovation bridges - The innova-
tion ecosystem overcome the challenges 
faced at all levels of the innovation ecosys-
tem, while participating in the development 
and marketing of innovative products, ser-
vices, processes and business models.”

“Largest startup con-
ference in Western 
Balkans”

Managing collaboration to implement national RIS3

STEP 1: Managing national collaboration

    Setting ground rules & KPIs
    Identifying needs & matching with supply
    Mediating and supervising

STEP 2: Boosting global commercialization

    International TT agreements
    Attracting demand with DEMOs
    Matching with regional supply
    Mediating and supervising

Knowledge commercialization & entrepreneurship

    300+ member SME and startup companies,
    30+ established annually
    350+ mio. EUR revenue,
    80+ mio. EUR in added value (2015)

Global network and partners

    eHealth and Smartcity vertical sectoral networks

    P2P global network of 400+ world‘s top STPs
    100+ partners in 30+ national and international projects

Smart city for 300+ member companies, 
inovative teams and individuals

2020 Accelerating the commercialization of knowledge and technologies for 
the advancement of the global competitiveness of Slovenia in the areas 
of smart specialization.

1994: The „technology park idea“ starts as a 2-year pilot project.

1992 Slovenia became independant from yugoslavia

1995: The company Tehnološki park Ljubljana d.o.o. is incorporated

2006: Construction works begin on seven modern business build-
ings aimed for the needs of knowledge-based companies.

2005: The infrastructure project of Technology Park at Brdo is 
approved and the development of the infrastructure at the current 
main location begins.

2004: Slovenia joining EU

1999: An internal credit fund for the members is established.

2001: The Park gains its �rst European project.

2003: The Municipality of Ljubljana enters the ownership structure.

2007 Slovenia became �rst former communist country to join EUROZONE

2007: Ljubljana Technology Park opens the �rst four buildings at Brdo location.

2009: Ljubljana Technology Park merges with the Centre 
for the Development of Small Industry and is forti�ed 
both in terms of sta� and its operations.

2010: The company develops the concept of continued 
development of infrastructure at Brdo.

2010: The Director of the Ljubljana Technology Park takes 
the helm of the European Section of the World Associa-
tion of Science Parks for the next two years.

2011: Commencement of a strategic partnership with 
Tovarna podjemov. Establishment of the Start-up Center 
and the design of Go: Global Slovenia.

2012: Establishment of the Start: up Slovenia initiative - a 
partnership for a globally competitive national startup 
ecosystem

2015: Start ups became on popularity

Rhetorics

Presentation

Tax and contributions

    15+ mio EUR in VAT annually (estim. )
    6+ mio. EUR in own investment

Sustainability of TP LJ

     TPLJ is self-sustainable and pro�table 20 mio.
     EUR in assets

Knowledge & R&D investments

    3,5mio. EUR in 14 EU projects
    0,4+ mio EUR in own investments

Jobs

    400+ new high added value jobs

Brain drain

    “Better employment opportunities to curb brain drain”

TP Belgrade

    20+ mio. EUR

Emigration

    ~30,000 migrants from Croatia to other 
EU countries  in 2016

Population of Ljubljana by age

Global network and partners

Members

Pilot projects

Share of Immmigration and Share of Population by Region (2010- 2013 average)

Share of total EU to US Immmigration

Share of total EU Population

45.0%

40.0%
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30.0%

25.0%

20.0%
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10.0%
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A 
country that gives a 

high priority to R&D is one that is 
likely to generate growth in innovative 

sectors over the medium to long term . This 
is true for both the public sector (within uni-

versities’ �elds of research) and the private sector 
(in innovative business sectors). In turn, an econo-
my where growth originates from innovative sec-

tors is well placed to attract talents from abroad or 
create jobs for the highly-quali�ed individuals it 

has trained.  As such, one can envision that coun-
tries in the EU periphery where R&D spending 
has been slashed will see a higher incidence 

of brain drain in the years to come. These 
could be Ireland, Spain, Italy, and 

Greece.

The 
autonomy, initiative, 

and subjective commitment 
demanded of each of us constitute 
new norms of employability and, 

therefore, strictly speaking, a heterono-
my. At the same time, the injunction im-

posed on the individual to act, take the ini-
tiative, and undertake risks has led to wide-
spread depression, a maladie du siècle, the 

refusal to accept homogenization, and 
�nally, the impoverishment of exis-
tence brought on by the individual 

“success” of the entrepre-
neurial model. *****

A 
country that gives a 

high priority to R&D is one that 
is likely to generate growth in innova-

tive sectors over the medium to long term 
. This is true for both the public sector (within 
universities’ �elds of research) and the private 

sector (in innovative business sectors). In turn, an 
economy where growth originates from innovative 
sectors is well placed to attract talents from abroad 

or create jobs for the highly-quali�ed individuals 
it has trained.  As such, one can envision that 

countries in the EU periphery where R&D 
spending has been slashed will see a 
higher incidence of brain drain in the 

years to come. These could be 
Ireland, Spain, Italy, and 

Greece.

The 
turn of the century 

has been marked by the 
emergence of a remarkable 

global conscience: an awareness of 
world poverty and the articulation of 
the will to end poverty. The stark fact 

that of a world population of 6.7 billion 
people, 1.4 billion live under the 

unimaginable conditions of earning 
less than $1.25 a day, is now 
common sense (World Bank, 

PovertyNet, 2008 
�gures).***

The 
study of poverty is  

marked by the ethics of 
distance—of lives that are stud-
ied but remain distant from the 

privileged researcher. The study of  
power is also fraught with ethical 

issues, in this case the ethics of intima-
cy—  of complicities and entangle-
ments that are part of the world of 

development institutions and 
part of the world of aca-

demia. ***

Tranparancy and 
power do not get along 
well. Power likes to cloak 

itself in secrecy. Transparency 
dismantles the  arcane sphere 
of power. Yet mutual transpar-

ency can only be acchieved 
through ppermanent 

surveillance. **

‘phenomena 
that appear to be 

radical novelties may, 
in historical light, 

reveal themselves to 
be simple conti-

nuities’ ***

The 
anxiety to accumu-

late ever more informa-
tion does not necessarily pro-

duce more knowledge or faith. 
Technology creates the illusion of 

total containment and the con-
stant monitoring of information, 

but what we lack is adequate 
interpretation of the 

information. **

There is no 
alternative (short-

ened as TINA) was a 
slogan often used by the 

Conservative British 
Prime Minister Marga-

ret Thatcher. 

al-
ternatives exist; 

they always do. Every 
society chooses – conscious-

ly or not, democratically or not 
– among alternative ways to 
organize the production and 
distribution of the goods and 

services that make 
individual and social 

life possible.

 The 
phrase was used to signify 

Thatcher's claim that the market economy is 
the only system that works, and that debate about 

this is over. One commenter characterised the meaning of 
the slogan as "Globalised capitalism, so called free-markets and 

free trade were the best ways to build wealth, distribute services and 
grow a society's economy. Deregulation's good, if not God."

 
By contrast, Thatcher described her support of markets as �owing from a more 

basic moral argument. Speci�cally she argued that the market-principle of choice 
�ows from the moral principle that for human behavior to be moral requires 

free-choice by people.However Capitalism's recurring tendencies toward extreme and 
deepening inequalities of income, wealth, and political and cultural power require 

puting an end to resignation and acceptance.

Modern societies have mostly chosen a capitalist organization of production. In capital-
ism, private owners establish enterprises and select their directors who decide what, how 

and where to produce and what to do with the net revenues from selling the output. 
This small handful of people makes all those economic decisions for the majority of 
people – who do most of the actual productive work. The majority must accept and 
live with the results of all the directorial decisions made by the major shareholders 

and the boards of directors they select. This latter also select their own replace-
ments.

Capitalism thus entails and reproduces a highly undemocratic 
organization of production inside enterprises. Tina believers 

insist that no alternatives to such capitalist organizations 
of production exist or could work nearly so well, in 

terms of outputs, e�ciency, and labor 
processes.

“ If 
you want to know what the 

undercommons wants, what Moten 
and Harney want, what black people, indige-
nous peoples,  queers and poor people want, 

what we (the “we” who cohabit in the space of the 
undercommons) want, it is this – we cannot be satis�ed 

with the recognition and acknowledgement generated by 
the very system that denies a) that anything was ever broken 

and b) that we deserved to be the broken part; so we refuse to 
ask for recognition and instead we want to take apart, dismantle, 
tear down the structure that, right now, limits our ability to �nd 

each other, to see beyond it and to access the places that we 
know lie outside its walls. We cannot say what new structures 
will replace the ones we live with yet, because once we have 
torn it down, we will inevitably see more and see di�erently 

and feel a new sense of wanting and being and becom-
ing. What we want after “the break” will be di�erent 
from what we think we want before the break and 

both are necessarily di�erent from the 
desire that issues from being in the 

break.*

Plat-
forms are are intermediary 

digital infrastructures that enable di�erent 
user groups – ‘customers, advertisers, service provid-

ers, producers, suppliers, and even physical objects’ – to 
interact . Some platforms further empower users ‘with a series of 

tools that enable [them] to build their own products, services, and 
marketplaces’ . They rely and thrive on network e�ects. The more users a 

platform accumulates, the more potential it has to milk and generate value 
from its users and their activities on the platform. This explains why platform 

businesses enjoy rapid, exponential growth and unprecedented capital accumula-
tion over a relatively short period of time.

They also use cross-subsidisation. By o�ering free products and services, a particular 
platform could accumulate more users and, therefore, more activities on its network. 
Economic gains and losses are balanced out as the platform corporation taps on its 

multiple arms of business. Finally, platforms deploy the strategy of constant user 
engagement through attractive presentations of themselves and their o�erings. This is 

done with the end purpose of extracting (more) data from its users.

Through the interplay of these four characteristics, platform businesses can thus 
enjoy massive and almost perpetual returns on their initial infrastructural 
investments. This is because once the platforms are built and established, 
these businesses can enjoy the monopolistic ability to continually exploit 

and bene�t from their users and their activities, with relatively little 
productive input on their part. Put di�erently, in John 

Hermann’s words: ‘if successful, a platform creates its own 
marketplace; if extremely successful, it ends up 

controlling something closer to an entire 
economy.’****

15 cooperation programmes

2.1 bil. EUR 
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Investments in start- ups from 2005 to 2015

Value of invetments in US milion dollars
2005 2015
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Types of investments in start- ups 2015

VC

121,325,000
US dollars

35
investments

crowdfunding

121,325,000
US dollars

23
investments

accelerator

902,000
US dollars

32
investments

angels

1,100,000
US dollars

12
investments

government

2,420,000
US dollars

24
investments

China

902,000

US dollars

US

19,365,000

US dollars

Global

1,741¸,900

US dollars

EU

902,000

US dollars

Slovenia

11,618,000

US dollars

Total value of deals by capital type [%]

angels 1

VC 94

accelerator 1

crowdfunding 2

governmental 2
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Correlation between R&D expanditure & emigration rates
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1.4
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1.0

0.8
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0

of all start ups fail

of all products fail

national startup programms

regional startup programms

EUR investments

new startup programms anually

3

5

3,5 mio

+ 60

75%

90%

Slovenia corporate tax rate

2006 2008 2010 2012 2014 2016

24

22

20
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16

1996: The park begins operations with 9 member companies.
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STATE TAXES - they pay taxes

Electronic records of sales- state control, they refused it,

despite they will get fine or they will have to close 

MONEY -NON-PROFIT ORGANIZATION - refused money from the state - foundes by boards of directors

INTERNET CENZORSHIP

HACKERSPACE - BRMLAB
PRAGUE START UP CENTER

PARALLEL POLIS

HACKERS
INTERNATIONAL CONGRESES

THE NEW YORK TIMES
WASHINGTON POST

HELL - tatoo studio 

DOX - gallery

ALZA - electronic store

LA FABRIKA -gallery

taxestaxes

newspapers, advertisement

MEDIAS

CONTROVERSIAL CASES
ARTIST GROUP ZTOHOVEN

FLOOD - 2002

DISTRICT
DEVELOPMENT

internet cenzorship

internet cenzorship

USA COMPANY with NFC chips
Transhumanism:
injecting the electronic chip into the body

ANARCHY KAPITALISM

AN
AR

CH
O-

CA
PI

TA
LIS

M

flooding in year 2002 

ART DISTRICT 7 

ART DISTRICT 7 - Places with biggest 
concentration of artists,visitors...

physical contact / influence
virtual contact, bitcoin net / influence

DISTRICT DEMOGRAGRAPHY

PARALLEL POLIS
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money - from capital city of Prague (state..)

m
oney - grants (state..)

ANARCHO-CAPITALISM
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activities art group Ztohoven

circle of popularity/influence

BOARDS OF DIRECTORS:
10 people from different braches
one of them:
Leoš Anderle: director of developer 
company Sekyra Group (takes the 
biggest part on new development in 
district development mostly for rich 
people) - gentrification

..WITH YOUR MEMBERSHIP YOU SUPPORT 
OUR IDEAS AND TOPICS..

fu
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transhumanism

PARALLEL POLIS, CZECH REPUBLIC, PRAGUE    50°06’12.0”N 14°27’01.9”E
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ART DISTRICT 7

CITY
CENTER

DISTRICT 7

ART PLATFORM - ART DISTRICT 7
Urban district 7 is the Prague district with the biggest concentration of culture objects and events. For this reason municipal decided to connect them and create one big art platform called ART DISTRICT 7. The main effort 
is make the counterweight to the city center, which is overcrowded by tourists and improving attractiveness of district. Inspirations were art districts from abroad which already existed and function - Rotterdam: Museum 
quarter, Tilburg: Veemarktkwartier, Baltimore: Mount Vernon Cultural District. 

LEGEND

FLOODED AREA

GENTRIFICATION - FROM COMMUNITY TO COMMODITY
Gentrification is caused by the movement of capital and its 
strategic use in the city for the purpose of generating profits. 
State/city support it → for instance investment in infrastruc-
ture, because it helps city as a whole. These provisions help 
SOME citizens, but not everyone. People who can not afford the 
gentrification gains have to moved, and they become citizens of 
the “second category”. Gentrification can lead to UNIFICATION. 
Problematic can be also concept of “creative cities”,where mu-
nicipal try to attract the creative class (architects, designers..) 
and actively promoting art. Parallel to this, are originals artist 
forced out and the “fragile balance of creativity” starts to run 
out.  Culture strategies are more focus on the wealthier social 
group and originals studios and art workshop are replaced by 
galleries. District start to be perceived as a marketable com-
modity rather than community. Way how to prevent gentrifi-
cation is to connect all social group, immediately from the be-
ginning of the proposal. Stability help to maintain community 
centers as well. Important is also collaboration both citizens, 
politicians and economists.

hackers

boards of
directors

Ztohoven

artists

fans

visitors

important to stay in this state 

“CREATIVE ECONOMIC”
-not based on growing and collec-
tion of profit, more craftsmanship 
and lifestyle
-Lifestyle → in the present day 
big potencial for culture market
- cultural projects are not only 
consumed but also produced in the 
district

ART DISTRICT 7, 2017+

local
people

tourists

Prague 
citizens
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Factory Morstadt 2014 Parallel Polis

I am shocked, I have absolutely no idea what it is. And, as far as I know, nobody pays with Bitcoin”
          previous Czech Finance Minister Andrej Babiš

Just kidding: An art collective hacked into a weather report on Czech TV to broadcast this footage of a fake atomic explosion. 
            The New York Times

1973 2002 2017  future ???

social control because of the concentration of people 

ANARCHY

individuall collective

social darwinismus 
- survival of the 
fittest 

Kropotkin - socially humanitarian 
focus 
     - anarchokomunism
W. Morris - values of pre-industrial 
England

LIBERALISM

libertalism

minarchism

- small state, which 
secure the the safety of 
market

- again the state
- comes from the austria 
economic school

anarchokapitalsm

“Capitalism is the fullest expression of anarchism, and anarchism is the fullest 
expression of capitalism. Not only are they compatible, but you can't really have 
one without the other. True anarchism will be capitalism, and true capitalism will 

be anarchism”
      Murray Rothbar

SUM UP 
Parallel Polis is not such an isolated island how they sometimes 
represent themselves. There are many connections to the dis-
trict, to the city or even to the world. But I have to consider their 
real independence on the state. Like non-profit organization they 
refused subsidy from the state as well they refused electronic 
record of sales, despite the possibility that government should 
close their entrepreneurship. On the other hand they participate 
on project Art district 7, which is provided by municipal of dis-
trict 7 (Prague/State) but are just passive participant (do not 
take subsidies..). In my opinion this project is a good way how to 
stop process of gentrification. Anyway it is very interesting to 
saw the changes from industrial poor district into the area full 
of young creative people and renovated architecture. Did I spend 
good time in Polis? Yes. Will I go there again? No. The reason is 
when you visit Parallel Polis, you become part of their political 
ideas of Anarcho-capitalism. And that is not my political way 
of thinking. Paradoxically it was them, who inspired me for this 
decision. I admire their conviction in their ideas and philosophy 
and I think appropriate be like them and do not go there, if your 
opinions differ. 

Parallel Polis a
nd gentrifi

cation - in
 the present day they take part o

n devel-

opment of distr
ict in positiv

e way but th
e main meaning of anarchokapitalism

 

support s
ocial se

gregation, respective
ly gentrifi

cation

municipal
district 7

private sector

EU fonds

JATKA 78 -club

GRAFFITI WALL

PARTICIPANTS

funding of Art district 7

TEREZA KONÁŠOVÁ

I hope not...

PARALLEL POLIS - multi layer project which connects ART - SCIENCE - 
TECHNOLOGY. Four floors building contains bitcoin cafe, the only one in 
the world where you can pay only with bitcoins, paper hub - co-working 
space, makerslab, space with 3D printers and institute of Cryptoanarchy. 
ZTOHOVEN - art group, name is Czech anagram of meaning: out of the box 
or a hundred of shits.They are famous because of their entrances to public 
space - meaning public space in city but also medias. For instance, they 
added fake atomic explosion in the weather forecast in public television.
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POPULATION PRAGUE

AREA HOLEŠOVICE

42 902

7,14 km²

LIMIT AMOUNT OF BITCOINS / ALREADY MINED BITCOINS125 900 000

AMOUNT OF CRYPTOCURRENCIES

COUNTRIES WHERE IS BITCOIN ILLEGAL

POPULATION HOLEŠOVICE

21 000 000 BTC / 16 786 538 BTC

MAROCCO, BOLIVIA, NEPAL, ECUADOR, KYRGYSZTAN, BANGLADESH, ALGERIA

1 384

COMMODITY

COMMUNITY

unification

development of district

         ESTONIA
 #e-RESIDENCE,  #ESTCOIN
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ICO

people

An initial coin offering is 
a means of crowdfunding 

centered around cryp-
tocurrency, which can be 

a source of capital for 
startup companies
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MEDIAS - 10.2017
way how to get opinions. Around 
200 million people around the world 
read about the idea of Estcoin. Many 
articals are misleading.

“ Are medias te
llin

g the tru
th?”
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they inventive applications or 
start company..

“Seeing this digital revolution up close has made me 
question whether the state as we know it today is fit 

for the 21st century.”

- Kersti Kaljulaid, president of Estonia

GSEducationalVersion

GSEducationalVersion

GSEducationalVersion

GSEducationalVersion

Bitcoin coffee

Makerslab

Paper Hub

Institut of cryptoanarchy
        Hackerspace

Parallel Polis
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WINTER SEMESTER 
2017/2018

                VISUAL CULTURE MODUL
Gegenwartskultur, Visuelle Kultrur der Stadt, Angewandte Kulturtheorie, Regime des Visuelen, Neue Modelle von Kultur und Kunstproduktion

11.1 12.1 13.1

EURO
€

15.1 16.1 17.1 21.118.1
January 2018 

10.19.1 14.1 19.1 20.1

I. The Euro Estcoin
simply pegged their value to the 
euro

II. The identity Estcoin
It would be the blockchain-based 
tokens used for activities within 
our digital society, such as digitally 
signing documents, logging into 
services or enforcing smart con-
tracts

III. The community Estcoin
It would be structured to support the 
objective of growing our new digital 
nation by incentivising more people 
around the world to apply for and 
make greater use of e-Residency.

“ Estonia’s only currency is the euro 

and this is an essential feature of our 

EU membership, which we are proud 

to have. No one here is interested in 

changing that.”

government
EU - euro

e-Residences - government startup
(Entrepreneurs who want EU access, digital nomads, Entrepreneurs within 
the EU, Entrepreneurs facing Brexit, Startup entrepreneurs, Freelancers 
from emerging markets, Blockchain entrepreneurs...)

“crypto token”
it can be changed for any 
cryptocurrency

22.1
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STATE TAXES - they pay taxes

Electronic records of sales- state control, they refused it,

despite they will get fine or they will have to close 

MONEY -NON-PROFIT ORGANIZATION - refused money from the state - foundes by boards of directors

INTERNET CENZORSHIP

HACKERSPACE - BRMLAB
PRAGUE START UP CENTER

PARALLEL POLIS

HACKERS
INTERNATIONAL CONGRESES

THE NEW YORK TIMES
WASHINGTON POST

HELL - tatoo studio 

DOX - gallery

ALZA - electronic store

LA FABRIKA -gallery

taxestaxes

newspapers, advertisement

MEDIAS

CONTROVERSIAL CASES
ARTIST GROUP ZTOHOVEN

FLOOD - 2002

DISTRICT
DEVELOPMENT

internet cenzorship

internet cenzorship

USA COMPANY with NFC chips
Transhumanism:
injecting the electronic chip into the body

ANARCHY KAPITALISM
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flooding in year 2002 

ART DISTRICT 7 

ART DISTRICT 7 - Places with biggest 
concentration of artists,visitors...

physical contact / influence
virtual contact, bitcoin net / influence

DISTRICT DEMOGRAGRAPHY

PARALLEL POLIS
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money - from capital city of Prague (state..)

m
oney - grants (state..)

ANARCHO-CAPITALISM
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activities art group Ztohoven

circle of popularity/influence

BOARDS OF DIRECTORS:
10 people from different braches
one of them:
Leoš Anderle: director of developer 
company Sekyra Group (takes the 
biggest part on new development in 
district development mostly for rich 
people) - gentrification

..WITH YOUR MEMBERSHIP YOU SUPPORT 
OUR IDEAS AND TOPICS..
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transhumanism

PARALLEL POLIS, CZECH REPUBLIC, PRAGUE    50°06’12.0”N 14°27’01.9”E
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Berlin, London, Auckland 
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ART DISTRICT 7

CITY

CENTER

DISTRICT 7

ART PLATFORM - ART DISTRICT 7
Urban district 7 is the Prague district with the biggest concentration of culture objects and events. For this reason municipal decided to connect them and create one big art platform called ART DISTRICT 7. The main effort 
is make the counterweight to the city center, which is overcrowded by tourists and improving attractiveness of district. Inspirations were art districts from abroad which already existed and function - Rotterdam: Museum 
quarter, Tilburg: Veemarktkwartier, Baltimore: Mount Vernon Cultural District. 

LEGEND

FLOODED AREA

GENTRIFICATION - FROM COMMUNITY TO COMMODITY
Gentrification is caused by the movement of capital and its 
strategic use in the city for the purpose of generating profits. 
State/city support it → for instance investment in infrastruc-
ture, because it helps city as a whole. These provisions help 
SOME citizens, but not everyone. People who can not afford the 
gentrification gains have to moved, and they become citizens of 
the “second category”. Gentrification can lead to UNIFICATION. 
Problematic can be also concept of “creative cities”,where mu-
nicipal try to attract the creative class (architects, designers..) 
and actively promoting art. Parallel to this, are originals artist 
forced out and the “fragile balance of creativity” starts to run 
out.  Culture strategies are more focus on the wealthier social 
group and originals studios and art workshop are replaced by 
galleries. District start to be perceived as a marketable com-
modity rather than community. Way how to prevent gentrifi-
cation is to connect all social group, immediately from the be-
ginning of the proposal. Stability help to maintain community 
centers as well. Important is also collaboration both citizens, 
politicians and economists.

hackers

boards of
directors

Ztohoven

artists

fans

visitors

important to stay in this state 

“CREATIVE ECONOMIC”
-not based on growing and collec-
tion of profit, more craftsmanship 
and lifestyle
-Lifestyle → in the present day 
big potencial for culture market
- cultural projects are not only 
consumed but also produced in the 
district

ART DISTRICT 7, 2017+
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Factory Morstadt 2014 Parallel Polis

I am shocked, I have absolutely no idea what it is. And, as far as I know, nobody pays with Bitcoin”
          previous Czech Finance Minister Andrej Babiš

Just kidding: An art collective hacked into a weather report on Czech TV to broadcast this footage of a fake atomic explosion. 
            The New York Times

1973 2002 2017  future ???

social control because of the concentration of people 

ANARCHY

individuall collective

social darwinismus 
- survival of the 
fittest 

Kropotkin - socially humanitarian 
focus 
     - anarchokomunism
W. Morris - values of pre-industrial 
England

LIBERALISM

libertalism

minarchism

- small state, which 
secure the the safety of 
market

- again the state
- comes from the austria 
economic school

anarchokapitalsm

“Capitalism is the fullest expression of anarchism, and anarchism is the fullest 
expression of capitalism. Not only are they compatible, but you can't really have 
one without the other. True anarchism will be capitalism, and true capitalism will 

be anarchism”
      Murray Rothbar

SUM UP 
Parallel Polis is not such an isolated island how they sometimes 
represent themselves. There are many connections to the dis-
trict, to the city or even to the world. But I have to consider their 
real independence on the state. Like non-profit organization they 
refused subsidy from the state as well they refused electronic 
record of sales, despite the possibility that government should 
close their entrepreneurship. On the other hand they participate 
on project Art district 7, which is provided by municipal of dis-
trict 7 (Prague/State) but are just passive participant (do not 
take subsidies..). In my opinion this project is a good way how to 
stop process of gentrification. Anyway it is very interesting to 
saw the changes from industrial poor district into the area full 
of young creative people and renovated architecture. Did I spend 
good time in Polis? Yes. Will I go there again? No. The reason is 
when you visit Parallel Polis, you become part of their political 
ideas of Anarcho-capitalism. And that is not my political way 
of thinking. Paradoxically it was them, who inspired me for this 
decision. I admire their conviction in their ideas and philosophy 
and I think appropriate be like them and do not go there, if your 
opinions differ. 

Parallel Polis a
nd gentrifi

cation - in
 the present day they take part o
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opment of distr
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e way but th
e main meaning of anarchokapitalism

 

support s
ocial se

gregation, respective
ly gentrifi

cation

municipal
district 7

private sector

EU fonds

JATKA 78 -club

GRAFFITI WALL

PARTICIPANTS

funding of Art district 7

TEREZA KONÁŠOVÁ

I hope not...

PARALLEL POLIS - multi layer project which connects ART - SCIENCE - 
TECHNOLOGY. Four floors building contains bitcoin cafe, the only one in 
the world where you can pay only with bitcoins, paper hub - co-working 
space, makerslab, space with 3D printers and institute of Cryptoanarchy. 
ZTOHOVEN - art group, name is Czech anagram of meaning: out of the box 
or a hundred of shits.They are famous because of their entrances to public 
space - meaning public space in city but also medias. For instance, they 
added fake atomic explosion in the weather forecast in public television.
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POPULATION PRAGUE

AREA HOLEŠOVICE

42 902

7,14 km²

LIMIT AMOUNT OF BITCOINS / ALREADY MINED BITCOINS125 900 000

AMOUNT OF CRYPTOCURRENCIES

COUNTRIES WHERE IS BITCOIN ILLEGAL

POPULATION HOLEŠOVICE

21 000 000 BTC / 16 786 538 BTC

MAROCCO, BOLIVIA, NEPAL, ECUADOR, KYRGYSZTAN, BANGLADESH, ALGERIA

1 384

COMMODITY

COMMUNITY

unification

development of district

         ESTONIA
 #e-RESIDENCE,  #ESTCOIN
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ICO

people

An initial coin offering is 
a means of crowdfunding 

centered around cryp-
tocurrency, which can be 

a source of capital for 
startup companies
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MEDIAS - 10.2017
way how to get opinions. Around 
200 million people around the world 
read about the idea of Estcoin. Many 
articals are misleading.

“ Are medias te
llin

g the tru
th?”
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they inventive applications or 
start company..

“Seeing this digital revolution up close has made me 
question whether the state as we know it today is fit 

for the 21st century.”

- Kersti Kaljulaid, president of Estonia

GSEducationalVersion

GSEducationalVersion

GSEducationalVersion

GSEducationalVersion

Bitcoin coffee

Makerslab

Paper Hub

Institut of cryptoanarchy
        Hackerspace

Parallel Polis
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2017/2018

                VISUAL CULTURE MODUL
Gegenwartskultur, Visuelle Kultrur der Stadt, Angewandte Kulturtheorie, Regime des Visuelen, Neue Modelle von Kultur und Kunstproduktion

11.1 12.1 13.1

EURO
€

15.1 16.1 17.1 21.118.1
January 2018 

10.19.1 14.1 19.1 20.1

I. The Euro Estcoin
simply pegged their value to the 
euro

II. The identity Estcoin
It would be the blockchain-based 
tokens used for activities within 
our digital society, such as digitally 
signing documents, logging into 
services or enforcing smart con-
tracts

III. The community Estcoin
It would be structured to support the 
objective of growing our new digital 
nation by incentivising more people 
around the world to apply for and 
make greater use of e-Residency.

“ Estonia’s only currency is the euro 

and this is an essential feature of our 

EU membership, which we are proud 

to have. No one here is interested in 

changing that.”

government
EU - euro

e-Residences - government startup
(Entrepreneurs who want EU access, digital nomads, Entrepreneurs within 
the EU, Entrepreneurs facing Brexit, Startup entrepreneurs, Freelancers 
from emerging markets, Blockchain entrepreneurs...)

“crypto token”
it can be changed for any 
cryptocurrency

22.1

10,000

9,000

11,000

12,000

13,000

14,000
34 35

Te
re

za
 K

on
áš
ov

á	
26

4.
09

3 
/ 

26
4.
09

4 
/ 

26
4.
09

5



1979 1981 1990

BERLIN SQUATTED 1979 - 1990

 a partly occupied house in Berlin-Kreuzberg is being cleared out by 
the police. At this time the ‚house squatting movement‘ is also criminalized, 
which leads to many arrests, investigations, imprisonments and even to the 
death of Klaus Jürgen Rattay, who was killed by the police.

 In ‚Mainzer-Straße‘ in Berlin-Friedrichshain occur street battles bet-
ween the squatters and the police. 
In the 1990s was the second big wave of house squatting. The reason was the 
unification of West- and Eastberlin and ‚powervakuum‘ which followed the col-
lapse of the Soviet Union. 

 The last remaining occupied houses in Westberling are being cleared 
out. The process is mostly peacfully like here in Charlottenburg. 
Only in the last few years a few new houses were occupied. Again it is a reacti-
on to the drastically raising rents in Berlin. 

 Police clears out ‚am Fränklufer‘ in Berlin-Kreuzberg. It is the begin-
ning of a discussion about raising rents through gentrification. At the same 
time the voices who postulate for greater social participation become louder.

UFERHALLEN - A CASE STUDY

THE BASE
indoor football since 2015
exhibition hall 2006-2015

PIANO SALON CHRISTOPHORI
piano-renovation workshop and 
concert location

SCULPTURE BERLIN
sculpture manufactory

UFER STUDIOS
rental studios for 
contemporary dance

UFERHALLEN AG
administration office

PFÖRTNER
Restaurant & Café

1 Asta Gröting - Sculptor, Artist
2 Rosa Barba - Director, Artist
3 Dirk Bell - Painter
4 Maria Eichorn - Artist
5 Tristan Pranyko - Artist, Prof.

6 Werner Liebmann - Artist, Prof.
7 John Bock - Perfomanceartist
8 Nicolai Huch - Artist
9 Nella Rieken - Graphic Design
10 Anke Becker - Artist

The foundation of the Große Berliner Pfer-
deeisenbahn (Great Berlin Horse Railway) 
in 1873 marked the beginning of the con-
struction as transport company depot. 
When the electrical trolley operation re-
placed the horse railway between 1896 
and 1902, the Uferstudios premises were 
also reconstructed from horse to electri-
cal trolley depot. Buildings north of Ufer-
straße were added. Between 1926 and 
1931, those characteristic brick buildings 
after plans by architect Jean Krämer were 
erected, marrying the straight forms of the 
Neue Sachlichkeit (New Objectivity) with 
expressive motives.

H
IS

TO
R

Y

PRESERVATION 
AREA:
ENSEMBLE

LISTED 
BUILDING

Obviously, Berlin as we know it today, with it‘s certain image of an artistic and cultural city is vanishing. After the fall of the „Berliner Mauer“ people started to experience a new 
feeling of freedom, which led to the peak of individual development and it‘s common subculture. Those qualities should be reflected and translated to the present city and culture 
politics, whereas the focus has to be on giving back the city to the Berliner. The reason for this is, that right now big multinational companies, which are profit motivated, are occu-
pying the urban space. Those transnational economic forces disperse the common identity of Berlin‘s citizens. Though, a crucial part of „Identity“ is its expression through art. It 
has to be ensured that art-production finds its way back to the urban space as it is the voice of people.

The idea behind the founding of the public limited company „Uferhallen AG“ in 2006 was 
to divide the ownership into as many single shares as possible. The reason was to avoid 
majority shareholders and furthermore prevent any kind of negative development, espe-
cially in terms of rising rental prizes. To gain an additional value, the shares were des-
gined as a piece of art by the involved artists. Between 2006 and 2017 three sharehol-
ders gradually acquired 95 per cent of the „Uferhallen AG“. Finally they sold the company 
to „Augustus Capital GmbH“, owned by the Samwer brothers for 30 million Euros. In 2012 
the „Ufer Studios“, formerly part of the „Uferhallen AG“, settled a long-term building 
lease deal with a duration of 196 years. Therefore they ensured their independence. 

2016 2017

Black describes the spray-shares which are mostly hold by the artists of the Uferhallen. 
The GVA (a company with limited liability) and the two private participants bought 95% of the shares in 2017, which enables them by law to 
collect the remaining 5% by paying out the shareholders.

The Uferhallen, a former bus depot of the BVG in the northern border 
between the district of Wedding and Gesundbrunnen, now houses 70 
workshops and studios and where about 100 artists and musicians 
work.

2011

2012

2013

2014

Every house represents 20 studios.

state property

private property

The gross rental price for a subsidized studio, including heating costs, amounts  per square meter. 
The average net income of an artists is between . 
In the beginning of 2016 were searching for studios.

FINE ARTS             4.979.893 €  4.951.200 €  5.517.220 €

The association is the centre of decision-making by professional fine artists, forming positions on 
cultural and socio-political issues. Every fine artist may gain membership, if their professional status 
is evident by their educational background or work record.
The association of professional visual artists provides services and information for artists, as well as 
promoting their interests through its political work.
It runs two affiliated institutions, offering a comprehensive art production infrastructure to all artists 
in Berlin. 

To reinforce artists’ rights
To improve their production opportunities
To guarantee their right to a voice and representation in cultural politics

Professional artists from all over the world are welcome to use our facilities. The Kulturwerk 
is an associated facility of the bbk berlin; it is subsidised by the State of Berlin.

The Berlin studio program offers funded artist’s studios throughout Berlin. It is aimed at ar-
tists who live and work in Berlin. Available studios are advertised through the office of the 
Kulturwerk des bbk berlin and allocated by an independent jury consisting primarily of ar-
tists. The allocation is made according to social and professional urgency. The Berlin studio 
program is an infrastructure programme: it provides spaces for artistic work and thereby the 
diversity of artistic production. The studio office in the Kulturwerk des bbk berlin is the cen-
tral contact point for all artists living and working in Berlin who are seeking a studio. It advi-
ses on studio searches, supports the conservation of existing studios and ensures transpa-
rency and equality in the allocation of publicly funded studios.

„Immediately after my studies, or already during 
the final semesters I rented this studio, for a price, 
which nowadays people would consider impossib-
le. This was in the border quarter of Kreuzberg, be-
fore the wall came down. Rents were heavenly at 
the time, 3 Deutschmarks (1,53 €) per square me-
tre. For 210 square metres it amounted ro around 
600 Deutschmarks (306,78 €). When the wall ca-
moe down, the landlord was immediately asking 
for 9 Deutschmarks (4,60 €) per square metre, 
which was an increase of 300 per cent.“

„We are currently facing a difficult situation again. Residential and com-
mercial property has become scarce. This is due to the lack of construction 
over many years and the privatisation of a lot of city-owned property. And 
because of the economic crisis, global flight kapital is flooding into Berlin, 
tarmacking over parts of the city centre. The only housing that is built is ai-
med at high-earning property owners. All this pushes rents up and potenti-
ally drives artists out of the city centre. Not just artist, also other people on 
lower incomes are pushed to the outskirts. We must counteract this, Artists 
cannot work in a green field, this is not an option. Their infrastructure, their 
networks would break up. Gone are the days of interim tenancies and free 
spaces. The politicians need to come up with a new urban development ini-
tiative, which provides spaces for culture, for art, and for studios.“

„It is the subculture that defines 
Berlin. Not the top artists who 
live here, but the subculture. In 
general, I‘d like to see art not 
just being used to say stupid 
phrases like „poor, but sexy“, but 
to actually do something about 
it. There is of course repression 
here which is an annoying anta-
gonism. If you utilise this poten-
tial you should also nourish it.“

„Artists are enourmously important for Berlin. It has to be this way, because if you talk about creative people, artists are always creating un-
usual stories, combining unusual elements. They are prepared to take on highly unusual jobs. There are a lot of young designers in Berlin, we 
have a fashion scene, and there is now an advertising industry. And you could say that all those people are stealing ideas from artists. Artists 
are vitally important for the existence of those who steal from them. That’s the way it goes. They’re the driving force behind all those creative 
people. There are also artists who become creative entrepreneurs, a complete career change. So they, in turn, create jobs. The city definitely 
benefits from it. It won’t work if you drive the artists out to some ghetto where their art won’t be visible anymore. Studios are living environ-
ments where people keep popping in, there are open houses and so on. It has a positive effect on the city, even though the may not see it this 
way. In my experience, the current studio situation is getting worse, there are hardly any affordable studios left, you can’t even find affordab-
le living space anymore. Not even if you’re single, let alone as a family. It’s becoming increasingly difficult to find studio space. At the same 
time, the few super rich artists build their own studios, and good luck to them, but there are less and less people who can afford to produce 
art anywhere near the city centre. But then you have artists moving here from all over the world, who would like to work here. That are hardly 
any well-paid jobs in Berlin is simply a fact, if you like it or not. Self-exploitation is a funny thing. You create art because you have to and you 
want to. You’re only exploiting yourself if you sell your stuff too cheaply. That’s stupid. Then it’s better not to sell at all.“

„The free spaces are threatened by the development of the city. Lederer wants new supporting stra-
tegies for the artist’s scene. He talks about freedom of art, whereas he also talks not about the ab-
solute autonomy, but a relatively autonomy of art and demands protection of affordable studios th-
rough gentrification. This is a contradiction in itself, as the gentrification is one of the main 
reasons that the rents are raising dramatically in Berlin.”

KLAUS LEDERER, SENATOR OF CULTURE AND EUROPE, DIE LINKE

“Two “Berliner” meet in the street. One is an artist. The other too.” That’s how a Berlin-Jo-
ke could begin – and as we know, there is always a little truth in every joke. In this case, 
in Germany’s capital is the chance of artistic self-realization higher as in any other met-
ropolis. This freedom catches creatives from all over the world and brings them to Berlin.

beBerlin is an image-campaign from the city of Berlin. It was created in 2008 to reach the 
citizens of Berlin and make them more aware of their city. Shortly after, the campaign 
was enlarged and used as self-marketing to bring new investors and companies as well 
as tourists to Berlin. beBerlin has its roots in Klaus Wowereits’ famous statement: “Berlin 
is poor, but sexy.” He started to make Berlin market-ready and to create the image of the 
artist city. beBerlin should attach to that image and specifically spread it as well as the 
image of freedom and the possibility of self-realization. 
The marketing and especially bringing new investors to Berlin opens also the door for 
speculations. It contradicts itself to sell the image of the poor city and all the possibili-
ties, when at the same time an environment for speculations and gentrifications is crea-
ted, as these drive real estate prices and rents up.

November 2008 - March 2009

The land of Skulpturenpark Berlin_Zentrum is in a state urban transformation. With the recent economic downturn notwithstanding, development is on the horizon. Both municipal 
authorities and private investors have been drawing up plans for this downtown wasteland, which was once the boundary between East and West Berlin. In LANDREFORM, the 5 foun-
ding members of Skulpturenpark present individual projects which subvert the claims to the land and the inevitability of its future. 
       

5th berlin biennial – Skulpturenpark night event on June 10, 2008

In 1918, Irving Berlin penned the patriotic, „God Bless America“. Twenty two years later and considering Berlin’s lyrics 
unrealistic and complacent, Woody Guthrie wrote his own American anthem, „This Land Is Your Land“. The song celebra-
ted the country’s land while protesting its class inequality. Now, 68 years later, the song is brought roundabout back to 
a different Berlin. 
Eight BMWs, the sponsor of the bb05, drove in a slow perfect circle. „This Land Is Your Land“ played on their radios–re-
mixed for an amusement ride sensation. The cars, roped together like a carousel, circled like an auto display or western 
wagon train. Every couple rounds the drivers systematically stopped to pick-up and drop-off spectators and riders. Just 
before dusk, a fire was lit inside the circle. 
In Landreform, the banality of economic determinism drives in a circle around itself upon a ground which will soon be 
developed with luxury condos and office buildings. As sung by Guthrie, the land of Skulpturenpark was made for you and 
me.

Haben und Brauchen seeks to advocate in the field of art as well as in art’s neighboring occupational fields a platform for discussion and action. The aim 
is to establish a consciousness and self-concept concerning what distinguishes the forms of artistic production and articulation that has been unfolded in 
Berlin during recent decades and how these forms can be preserved and further developed.
Up until the last few years, the special historical situation in Berlin created special working and living conditions in the city. In contrast to other big ci-
ties, Berlin was devoid of any exceptional pressure on the housing market, and the range of available spaces enabled diverse and often self-organized art 
practices. Now this situation is beginning to change dramatically. Rents are on the rise, and pressure on the conditions of production and living is increa-
sing without any increase in money making opportunities. Most people engaged in cultural production still earn most of their money outside of Berlin.

The bustling art scene in Berlin evolved less through the specific support of the city and more through its historical situation. Nevertheless, at the very 
moment when the conditions for people engaged in cultural production are worsening dramatically, the city prides itself on its artists; and the attention is 
welcome — in principle. The view of how art should be fostered, however, stands in stark contrast to what culture-makers consider necessary. In our opini-
on, participants in cultural production today need, first and foremost, a safeguarding of their conditions of production and not necessarily a new art muse-
um and other such solutions as have been proposed.

A new, innovative venue offering artistic and research residencies of 2–12 months duration for art production at the interface of urban research will open its doors in summer 2012 in the district of Moabit in Berlin-Mitte, on the 
edges of Berlin‘s largest inland port, Westhafen.
Located in a former railway depot surrounded by a freshly landscaped park, the ZK/U - Center for Art and Urbanistics - is the linchpin of a concept developed by Berlin-based artists‘ collective KUNSTrePUBLIK.

„POOR BUT SEXY“ - A VIEW ON CULTURE POLITICS
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2010 is the index with 100%. 

„Berlin Artist Community Enraged by $35 Million Sale of Studio Complex as Gentrification Debate 
Intensifies: The site houses studios of some 50 artists, including those of Katharina Grosse and 
Monica Bonvicini.“

„Million deal in Wedding: Samwer-brothers purchase Uferhallen.“

GENTRIFICATION IN BERLIN:
„Uferhallen-artists fear displacement through investors.“

SAMWER BROTHERS

„An investor group consisting out of several private members, for example the founders of 
Rocket Internet (Zalando), have bought the heritage protected Uferhallen, which is housing 
50 Ateliers in Berlin-Wedding. “

 House-squatters in Berlin-Charlottenburg protest against the decision 
of the senat to demolish this house. They presume that the demolition is a way 
to open the door for speculators and investors, who would build new houses 
and drive up the prices in order to make profit.

 House-squatters name their occupied house after Georg Rauch, who 
was killed by the police a few days earlier. 
Since than it is a self managing ‚living community‘ , which was legalized in 
1973. It became also an acknowledged safe haven for homeless teenagers.

 After the ‚Tuntenhaus‘ in ‚Mainzer-Straße‘ is being cleared, most of the 
inhabitants move to ‚Kastanienallee 86‘ which is already occupied. The women 
and men living in the ‚Tuntenhaus‘ are active in the homosexual scene and try 
to support homosexual people. In 2004 the house in ‚Kastanienallee‘ is sold 
and the new owners want to modernize the building, which is rejected from the 
inhabitants.

 Occasionally there are some house-squattings taking place as a pro-
test against raising rents and the sale of state property, which allows private 
speculators and investers to increase the property prices. Berlin became a 
place of speculation in the last few years, which drives out people with lower 
income. It even has a huge impact on the art-scene, as a lot of artist have to 
move on to other cities. FREEDOM OF A NEW LIFE

SQUATTING DEVELOPMENT

ANTAGONISTIC SUPPORTER

COLLECTIVE MOVEMENTS

THE COLLABORATION

EXPLOITING SPECULATION
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Regime des Visuellen: 
PASSION ECONOMY
LVA: 264.097, Regime des Visuellen VU 2,0h/2,5ECTS, 
IGNACIO VALERO, PhD, California College of the Arts

Diese Lehrveranstaltung unter-
sucht Bildwelten als Wirklich-
keitsproduzent, was sowohl die 
Weitergabe von Bedeutungen 
betrifft als auch die Medien-
qualitäten, die in eine Umstruk-
turierung von Erfahrungs- und 
Erlebnisweisen involviert sind.

PASSION ECONOMY:
1) An Introduction to Neolibe-
ral Capitalism, Biopolitics, and 
Precarity (The Austrian/ Chicago 
School and Disaster Capitalism)

2) The Architectures of Economic 
Pressure (Proletariat), Cognitive 
Pressure (Cognitariat), and Emo-
tional Pressure (Emotariat)

3) The Architecture of Time 
Pressure (Accelerationism/Innova-
tion/ Creative Destruction/ 24/7 
Information/ Compression)

4) The Architecture of Spatial 
Pressure (Right to the City/ to 
the Planet/cBorder Movements)

5) The Architecture of Machinic 
Pressure (Desiring Machines/ 
De-Signing Machines/ A-signifying 
Semiotics/ The Mythological 
Machine/Techno-fetishism)

6) The Architecture of Biopo-
litics and Environmental Pres-
sure (Bare Life, Climate Change, 
Extinctions)

7) EcoDomics, Social Movements, 
and the Aesthetic(s) of the 
Common(s): Towards an Art of 
Living and Making (in) Common(s).

Foto: Ignacio Valero
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Kunst als Architekturkonzept   
STADT-RAUM UND BAU-KAPITAL 
LVA: 253.432 Kunst als Architekturkonzept VO 2,0h/2,0ECTS, 
Ao.Univ.Prof.Dipl.Ing.Dr.techn.SIGRID HAUSER 

Das eng verbundene Begriffs-
paar Stadt-Raum im Zusammenhang 
mit dem ebenso eng verbundenen 
Begriffspaar Bau-Kapital öffnet 
in dieser Lehrveranstaltung ein 
assoziatives Umfeld, das politi-
sche, ästhetische, soziale und 
wirtschaftliche Gegebenheiten 
und deren Abhängigkeit von 
gezielten Investitionen glei-
chermaßen betrifft. Damit in 
Beziehung stehen eine grundle-
gende Recherche von diversen 
Fakten sowie die Suche nach den 
Wurzeln von politischem Denken 
und Handeln in bezug auf Archi-
tektur. Die Vorlesungsreihe ist 
eine architekturtheoretische 
Auseinandersetzung mit bestimm-
ten Orten der Stadt anhand von 
verschiedenen Themen im Bereich 
der visuellen Kultur. Ziel ist 
das interdisziplinäre Begreifen 
der Stadt als politischen und 
kulturellen Schauplatz, und zwar 

auf diversen Ebenen der künstle-
rischen Darstellung: Fotografie, 
Literatur, bildende Kunst, Film. 
Themen und Arbeitstitel:

1 - Schnitte und Schichten in 
der Stadt: horizontal und ver-
tikal, zeitlich und räumlich, 
politisch, kulturell und sozial.

2 - Der Ort in seiner histori-
schen und kulturellen Verände-
rung: das politische Denkmal als 
Platzhalter.

3 - Kult, Religion, Kunst, Poli-
tik, Kapital: die Kunst auf ihrem 
Weg vom Kult zum Selbstzweck, 
der Kunstbegriff als Kunst.

4 - Denkmäler und Erinnerung 
im städtischen Raum: Gedenkorte 
und ihre Politik, die Kunst als 
politisches Zeichen.

Foto: Sigrid Hauser

5 - Die Kunst und ihre Ausein-
andersetzung mit den Orten des 
Alltags.

6 - Städtebauliche Identitäten 
und touristische Attraktionen: 
Identität durch Ereignis, Ereig-
nis durch veränderte Rezeption.

7 - Der repräsentative Blick auf 
die Stadt: Stadtwahrnehmung im 
Film, in der Literatur, in der 
bildenden Kunst, in der Werbung 
und in der alltäglichen politi-
schen Realität.

8 - Ereignis durch veränderte 
Rezeption: der filmische Blick, 
der touristische Blick.

9 - Die Rolle der Architektur in 
der Kunst am Beispiel Film.
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Reframing Vienna

Unsere Wahrnehmung einer Stadt 
hängt von vielen Faktoren ab. 
Ist sie uns vertraut, alltäglich 
oder versuchen wir uns neu in 
ihr zu orientieren? Sind wir 
auf der Suche, oder lassen frei 
Eindrücke auf uns wirken? Hetzen 
wir gestresst umher oder schlen-
dern wir in Ruhe durch die Gas-
sen? Sind wir alleine oder befin-
den wir uns in Gesellschaft? Vor 
welchem Kontext betrachten wir 
unsere Umgebung, als Einwohner, 
Besucher, mit kritischen Archi-
tektenaugen, dem Kontextwissen 
eines Historikers oder aber der 
jugendlichen Leichtigkeit der 
ersten Städtereise?
Doch auch die Städte präsentie-
ren sich in vielerlei Gestalt. 
Zur Repräsentation von Städten 
werden meist Wahrzeichen ver-
wendet; als solche gelten oft 
herausragende Gebäude, Denkmä-
ler, Brücken oder Areale, die 
von Seiten der Stadt als außer-
gewöhnlich sehenswert erachtet 
werden, also würdig, von vielen 
gesehen zu werden – wortwörtli-
che Sehenswürdigkeiten. Aller-
dings besteht eine Stadt nicht 
nur aus diesen Sehenswürdig-
keiten, wie sie z.B. auf einer 
Postkarte abgebildet werden 

– sie ragen als Besonderheiten-
aus einer großen „Alltagsstadt” 
heraus. Will ein Besucher nun 
als Stadtbetrachter die „echte”, 
die „authentische” Stadt kennen-
lernen und erfahren, so stellt 
sich die Frage, welches sind 
die Orte, mit denen sich der 
Stadtbewohner tatsächlich iden-
tifiziert? Wie findet sich diese 
Authentizität jenseits der von 
der Stadt als Institution prä-
sentierten Außenansicht?
Als Beispiel einer Stadt, die es 
schon sehr früh verstanden hat, 
ihre Urbanität und Alltagssitu-
ationen in ihrem Außenauftritt 
zu vermarkten sei New York City 
genannt – die gelben Taxis und 
rauchenden Kanaldeckel prägen 
das allseits verbreitet Stadtbild 
ebenso wie die Klassiker der New 
Yorker Architektur.
Die vielseitige Präsentation von 
Städten wird vor allem deut-
lich, wenn man die Darstellung 
von Städten in Photographie, 
Werbung oder besonders auch im 
Film betrachtet. In diesem Fall 
übernimmt die Stadt nämlich die 
Rolle, glaubwürdige Bühne einer 
Handlung zu werden, die tatsäch-
lich dort nie stattgefunden hat. 
Um die Stadt nun zum geeigneten 
Ort zu transformieren, wird sie 
im Film durch Schnitte dekonst-

ruiert und neu zusammengesetzt. 
Szenen entstehen, die eine 
räumliche Nähe von Orten sugge-
rieren, die in Realität gar nicht 
so erlebbar wären. Sind diese 
Bilder also weniger „wahr”?
Ist die Reduktion einer Stadt 
auf ihre Wahrzeichen nicht eben-
falls eine Dekonstruktion? Und in 
welcher Fülle müsste einer Stadt 
dargestellt werden, um als wahr 
bezeichnet werden zu können? 
Oder sind alle genannten Dar-
stellungsformen auf ihre eigene 
Art „wahr”?
Die diesem Text beiliegenden 
Postkarten wurden manipuliert, 
die Wahrzeichen Wiens teilweise 
durch Alltagsbilder eines Stadt-
bewohners ersetzt. Aus der Sicht 
des Stadtbewohners wären diese 
Karten eine „ehrlichere” Darstel-
lung seiner Stadt – allerdings 
nur aus der Sicht einer ein-
zelnen Person, in vereinzelten 
Situationen.
Denn so vielseitig die Betrachter 
einer Stadt sind, so vielfältig
sind die Bilder, die bei ihrer 
Betrachtung entstehen. Am bes-
ten, man macht sich selbst sein 
eigenes.
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Es geht uns gut

.
ein videograhphischer Essay über das Gedächtnis städtischer Orte 

im Wandel der Zeit anhand von Arno Geiger

Das immaterielle Denkmal

„Ansonsten ist es, als existiere hier die freie Welt bereits, als sei die Stadt hier aus der Vergangenheit 
bereits entlassen, besser: als sei die Vergangenheit hierorts schon ausgespuck“ (S.152)

Arno Geiger schildert Momentaufnahmen Wiens zu unterschiedlichen Epochen - Unser Kurzfilm kann 
hier als eine weitere Sequenz in der Geschichte jener Orte gesehen werden. 

Die plakative Gegenüberstellung von Film und Literatur erzeugt ein Spannungsfeld zwischen längst Ver-
gangenem und Raumsituationen der Gegenwart. Orte werden gerade durch diese Verknüpfung (Rückge-
sinnung) zu Denkmälern ohne eigens dafür errichtete Strukturen.

Hierbei soll nicht grundlegend Kritik am Umgang mit den Orten geübt werden, sondern lediglich ein 
objektiver Blick dargestellt werden, der jeden Zuschauer seinem eigenen Gedanken überlässt.
 

Filmlänge: 5min 15s

Episode 1 - Weisser Sonntag
Bellaria-Kino/Stiftgasse, 7.Bezirk

Episode 2 - Tivoligasse
Tivoligasse, 12.Bezirk

Episode 3 - Elisabethbrücke
alter Wienfluss Verlauf, ehemalige Brücke, 4.Bezirk

Arno Geiger, Es geht uns gut, Dtv Verlag, 6.Auflage 2012
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Architekturen des Alltags: STADT-GENZEN  
UND BAU-KAPITAL
LVA: 253.433 Architekturen des Alltags VU 2,0h/2,5ECTS,
Ao.Univ.Prof.Dipl.Ing.Dr.techn. SIGRID HAUSER 

In dieser Lehrveranstaltung 
sollen an aktuellen Situationen 
im städtischen Raum Bereiche 
und Grenzen der Realität aufge-
sucht und die enge Verbundenheit 
beziehungsweise Abhängigkeit 
von Politik und Kapital in bezug 
auf Architektur untersucht und 
hinterfragt werden. Die Architek-
tur soll in diesem Zusammenhang 
nicht nur als das Besondere, 
das Erhabene, das Wertvolle, das 
Erhaltenswerte und das Teu-
ere betrachtet werden, sondern 
auch als das Minderwertige, das 
Langweilige, das Kitschige, das 
Alltägliche, das Gewöhnliche, das 
in jeder Beziehung Misslungene 
und das Billige. Im Kontext eines 
Stadtgefüges können dominante 
Situationen erst dann in all 
ihren Bereichen (politischen, 

kulturellen, sozialen, ästhe-
tischen, räumlichen und wirt-
schaftlichen) verstanden werden, 
wenn das Interesse auch auf jene 
Architektur gelenkt wird, die 
im allgemeinen Blickfeld unter-
geordnet ist oder gar nicht 
beachtet wird. Geübt werden soll 
das Betrachten der Architektur 
speziell auf ihren Schatten-
seiten. Ziel dieses geschärften 
Blicks ist das Verständnis für 
politische, kulturelle und sozi-
ale Zusammenhänge, weiters die 
räumliche Auseinandersetzung an 
ausgewählten städtischen Situati-
onen sowie die Wertschätzung und 
Beachtung von benachteiligten 
Bereichen im Rahmen einer kul-
turwissenschaftlichen und inter-
disziplinären Beschäftigung mit 
Architektur.

Foto: Sigrid Hauser

Anhand der angeführten Thematik 
werden nach einer einführenden 
Vorlesung mehrere gemeinsame 
Exkursionen innerhalb der Gren-
zen von Wien unternommen mit 
dem Ziel, das Alltägliche einer 
Stadt zu entdecken sowie poli-
tische, kulturelle und soziale 
Schauplätze neu zu beurteilen. 
Auf diese Weise soll das Bild der 
Stadt im Abseits aller bekannten 
Wege und touristischen Routen 
erweitert und anhand von ver-
schiedenen Themen im Bereich 
der visuellen Kultur betrachtet 
werden.
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Im Rahmen der LVA Architekturen des Alltags wurden bei mehreren Exkursionen unterschiedliche 
Situationen von Bahnhofsarealen besichtigt. Für unser Projekt war die durch alle besichtigten Areale 
entstehende Trennung|Spaltung|Unterteilung von meist riesigen Bezirksteilen, konstant das 
bestimmende Element der städtebaulichen Situation. 

Angesichts dieser so stark wahrnehmbaren Trennung von urbanen Gebieten untersuchten wir die 
unterschiedlichen baulichen Versuche, dieser Trennung durch verbindende Maßnahmen 
entgegenzuwirken. Abhängig von gebauter Struktur, Topografie und Art der Trennung, unterschieden 
wir die Ausgestaltungen der Verbindungsversuche in Übergänge, Unterführungen und Mischformen. 

Genauer ins Auge fassten wir die spannende Mischform am Westbahnhofgelände, den Rustensteg. Er 
überbrückt nicht nur die Westbahntrasse, sondern auch das im 15. Bezirk durch das Wiental von der 
Schmelz bis zur Wienzeile stark ausgeprägte Nord-Süd-Gefälle. Im angefertigten Schnitt kann der 
Höhenunterschied von fast 10 m zischen der Avedikstraße im Süden und der Felberstraße im Norden 
sehr gut erkannt werden. Der Rustensteg bietet als einziger reiner Fußgängersteg über das 30 Ha 
große Westbahnareal eine auf den ersten Blick sehr wichtig erscheinende Verbindungsmöglichkeit im 
Zentrum des 15. Bezirks. Die einfache Umfahrung des Westbahngeländes nördlich mit der U3 und 
südlich über die Straßenbahnen auf der äußeren Mariahilferstraße könnten Einfluss auf die niedrig 
erscheinende Frequentierung haben. Dazu kommt die subjektive Empfindung, welche einen dazu 
veranlasst, Fußwege durch verlassene Unterführungen möglichst zu meiden. 
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Angewandte Kulturtheorie:  DAS GUTE, DAS BÖSE 
UND DAS HÄSSLICHE
 
LVA: 264.096 Angewandte Kulturtheorie, VO 1,0h/1,0ECTS, 
Univ.-Prof. Dr. ROBERT PFALLER, Univ.-Prof. Dr. ERNST STROUHAL

Ausgehend von Sergio Leones Titel „The Good, the Bad and the Ugly“ 
werden wir anhand von Texten des 17.-21. Jahrhunderts zentrale Fragen 
des Verhältnisses von Ästhetik und Moralphilosophie untersuchen: Ist 
das Schöne sittlich? Und das Böse hässlich? Was bedeutet die Morali-
sierung der Institution Kunst, wie sie zum Beispiel in der jüngeren 
Geschichte der documenta gezeigt wird? Kann Ästhetik durch Moral 
ersetzt werden? Und wenn ja, für wen?
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